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This is 21-months long project which is to be completed in September 2019. The pro-
ject has been implemented together with our partners from Italy and Croatia, Comune
di Ravenna, Fondazione Aquileia, Venetian cluster and the City of Porec. The object
of the project is to make UNESCO's heritage accessible to everyone. Leading project
partner is Commune di Ravenna.

Overall project objective is to increase the prosperity of the coastal area and to de-
velop the potential of “blue growth” through the promotion of partnership among
cross-border organizations and institutions along the Adriatic coast. Furthermore,
the objective is to launch the series of initiatives which can have a positive impact
on economy and which can help in protecting the Adriatic basin. Adriatic Sea is an
exceptional resource which deserves to be supported through the investments from
the European Regional Development Fund. All the above shall be realized through the
cooperation between Italian and Croatian partners who aim to improve the synergy
in the activities between the two countries and to develop a new culture impacting
12.5 million inhabitants living in the project area.

It has to be emphasised that the Call for proposals “Standard +" implies project initi-
atives which capitalise the projects which had already been implemented within the
previous Programme period 2007-2013 and IPA Adriatic Programme.




Ravenna is a showcase of art, history and culture of rare beauty.

Its glorious past makes it a crucial stop for anyone who wants to discover some fundame
tal aspects of italian history. Between the 5th and the 8th century, it was the capital of t}
Western Roman Empire, of the Gothic Kingdom of Theoderic and of the Byzantine Empire.

This magnificent period has left a visible mark. Eight Early Christian and Byzantine building
compose the site that UNESCO added to the World Heritage List in 1996. They are authent
windows on the past that witness an important period of the history of European cultu
and that made Ravenna the Italian capital of mosaic. Each of these monuments - from tt
mosaic figures of Justinian and Theodora inside the Basilica of San Vitale to bishop Apollinal
in the Basilica of Classe - preserves a treasure to be discovered.

The UNESCO World Heritage site with its eight extraordinary monuments is one of the re
sons why your travel in Ravenna will be unforgettable: the lights, the bright colours in t
countless tesserae of the mosaics, the golden sparkle of their inside and the grand histol
they tell, make their discovery a unique experience.

The Mausoleum of Galla Placidia was built by the empress during the first half of the 5
century. Conceived as a burial site, it never fulfilled its purpose. Inside the little Latin cro:
plan building hides a suggestive wonder where the warmth of sunlight seeps in through ti
alabaster windows: the mosaic decorations embrace the visitor who, looking at the cellin
is struck by a sky full of with golden stars.

The Neonian Baptistery (also known as “Baptistery of the Orthodoxes”) amazes for its Inn
decorations, clearly of Hellenistic-Roman influence. The dome was commissioned by Bis
op Neon towards the end of the first half of the 5th century but the building had been bu
before. The central medallion of the dome features the rite of baptism with Jesus child ar
Baptist surrounded by the figures of the twelve Apostles.

The Arian Baptistery was built at the end of the 5th century during Theoderic's Kingdor
Inside this sober clay building, the cupola is richly decorated with a splendid mosaic det
ration. This is the only building entirely preserved that witnesses the Arian worship of tl
Goths, based on the figure of Christ, represented both in his holiness and humanity.

The Basilica of Sant’Apollinare Nuovo, built by Theoderic at the beginning of the 6th cent
ry, was given its name during the 9th century to distinguish it from the one of Classe, whe
the remains of the Patron Saint of the city were moved from the former site to this new on
The inner mosaic decorations feature an astounding representation of the Ancient Port
Classe and of the procession of Saints celebrating their faith in Christ.

The Archiepiscopal Chapel of Sant’/Andrea is the only perfectly preserved Early Christi
chapel to the present day. It was initially dedicated to Christ but it was later named aft
Sant’Andrea, during the 6th century, when the remains of the saint were brought in Rave
na. The cross plan room is marked by a decorative element dedicated to the glorification
Christ’'s figure. At the entrance, a little vestibule is decorated with marble and mosaic ar
the barrel dome depicts hundreds of colourful birds and white lilies.
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1etal cramps show an outstanding artistry of construction. The Mausoleum consists of two
olygonal overlapping rooms surmounted by the magnificent monolithic dome of over 230
ns. The building preserves inside the porphyry tub where the remains of Theoderic were
resumably deposited.

he majestic Basilica of San Vitale, built in 547, is maybe the best example of Late Roman art-
try. The mosaics decorating the apsis are of remarkable beauty: the image of Christ on the
lobe surrounded by Archangels Michael and Gabriel confirms San Vitale as the undisputed
onder of mosaics. At the sides of the apsis, the representations of the courts of Emperor
istinian and his wife Theodora are astounding: it is a still living part of Byzantium.

ne Basilica of Sant'/Apollinare in Classe, few km outside the city centre, was built over the
urial place of the first Archbishop of the city Apollinare. It was consecrated by Bishop Mas-
miano in 549 a.D. and it is considered the highest example of Early Christian basilica. In
1e polychrome mosaic of the apsis, the saint is depicted at the centre of an idyllic wood
nimated by a sacred flock of sheep, birds and trees that grow until the golden sky where a
smmed cross with Christ's face at its centre stands out.

he first Christian monuments of Ravenna included in the UNESCO world heritage list ensure
il accessibility and thanks to the Usefall project the city managed to increase awareness,
Fffering numerous workshops and educational activities. Among them, Mar - Ravenna city
rt Museum organized workshops for children and aduits with disabilities, in order to make
1e mosaic technique known and appreciated to everyone,

loreover, some informative material has been produced in collaboration with the educa-
onal institutions, such as postcards dedicated to the main cultural attractions of the city
ith relief drawings and Braille captions, videos in sign language and an audio guide to pres-
nt the UNESCO site.

Once the ex-sugar factory of Classe, the old building became, thanks to an important resto
ration work of industrial archaeology, Classis Ravenna - Museum of the City and of the Terr|
tory. It will host a path for visually impaired, blind and people with cognitive disabilities tha!
everyone can enjoy consisting of tactile mosaics and three-dimensional tactile and mono
chromatic reproductions of the thirteen subjects, animals and plants that decorate the ap
sis of the Basilica of St. Apollinare in Classe, in order to allow a richer and more interesting
enjoyment of the ancient mosaic decorations.

The Usefall project allowed a series of analysis and investigations aimed at improving the
accessibility of the cultural sites: Carlo Giacobini, managing director of HandyLex.org, of th
Regulatory Documentation Centre of the [talian Union against Muscular Dystrophy and IUR/
(association for the rights of people with disabilities) held the speech-workshop “Receptiol
techniques and solutions for accessibility’, speaking about the UN Convention on the rights
of people with disabilities and especially about the notion “Universal Design”, which, tak
ing into consideration the different abilities of the users, designs programmes, services ant
tools to be used in the widest possible way. Prof. Giacobini explained some guidelines fol
the accessibility, including the quality of services and the right of people with disabilities t«
participate in the cultural, social, and sporting life.

Prof. Giacobini also worked on creating shared guidelines for a new balanced managemen!
strategy for the accessibility to the UNESCO sites, thanks also to the collaboration of the lo
cal and national associations for people with disabilities.

The project also promoted the questionnaire "Cultural heritage, sites and museums. Survey
on the needs of users with disabilities’, sent to more than 500 organizations that deal witl
people with different disabilities in order to detect their needs based on the existence o
barriers and/or lack of support during their visit to the cultural heritage sites.



Founded by the Romans in 181 B.C., one of the biggest cities of the Roman Empire, one of
the liveliest communities of the early latin-Christianity, one of the most important ancient
ports of the Adriatic, starting point of the main commercial, cultural and military roads to-
wards north-east Europe.

Here, Fondazione Aquileia has the task of promoting the archaeological sites and museums
of Aquileia, as well as highlighting the historical and cultural heritage of a city that once rated
as one of the most important centers of the Roman Empire and later was the seat of a Patriar-
chate. Themembers of Fondazione Aquileia are the Ministry of the Cultural Heritage, the Auton-
omous Region Friuli Venezia Giulia, the Municipality of Aquileia and the Archdiocese of Gorizia.

USEFALL IN AQUILEIA: PROJECT CORE. The target area for the USEFALL project is the River
Port of the ancient city of Aquileia, and the goal is to improve its accessibility to people with
special needs, particularly motor and mental disabilities , sensory and intellectual.

An expert on accessibility was asked to carry out a study which, focusing on an analysis of
the current state of the places and on identifying the actual needs of people with disabhilities,
takes actions and guidelines for improving the accessibility of the UNESCO site of Aquileia.
The final objective of this study will be to launch a competition of ideas which, according to
the profile of the studies, will allow us to identify the best solution to guarantee and improve
the accessibility of the Aquileia River Port, which can be shared as a best practice with the
other USEFALL project partners.

TRAININGS AND LABS. In june 2019 laboratories for disabled people and training courses for
tour operators (local guides and exhibitors) and for representatives of disabled associations
are activated in Aquileia.

The courses and labs are led by professionals with experience in terms of accessibility.

The laboratories are addressed to 3 types of specific needs motor disability (scheduled on
the 14th June), blindness (18th june) and mental disability and will focus on the heritage of
Aquileia: what can be enjoyed and how, what is the state of the art, what will be improved
and what is still not completely accessible.

The training courses instead intends to create awareness on the accessibility of the Aqui-
leian heritage in the representatives of disabled associations and in local tourist operators.
it also intends to lay down a system of best practices, aimed at operators, to enhance the
offer and tourist accommodation for people with special needs.

NOT TO BE MISSED

Since the last two centuries Aquileia is giving back the treasures from its millenary histo-
ry: the monuments of the imperial city, the wonderful floor mosaics of the Basilica and the
sumptuous Domus, the everyday objects.

RIVER PORT The river port of Aquileia, one of the best preserved examples of port instal-
lations of the Roman times, was organized on the old course of rivers Natisone and Torre,
which flew to the east of the ancient city and widened here up to nearly fifty metres. Here,
all sorts of boats from the whole Mediterranean basin would land.

The port facilities, excavated in the 1930s, stretched for over 300 m along the right bank of
the river, very close to the Republican walls. Risen above much older installations, the river
port was entirely reorganized in the early 1st century AD, with the addition of new quays
and a long building opening onto the river
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abandoned

ROMAN FORUM The Forum, partially hidden by the modern road system, was the central
place of meeting and trade in the Roman settlement: a huge square paved with limestone
slabs, fenced-in with a continuous portico, giving access to shops; the monumental arrange-
ment of the complex dates to the | century AD . The Forum was closed to the south by the
civilian Basilica, a long columned building with two exedrae at the shorter sides; a temple
faced the western side. Several inscriptions mention buildings and statues dedicated by and
to famous citizens and authorities.

DOMUS AND BISHOP's PALACE As part of the redevelopment plan of the northern side of the
squarein frontofthe Basilica of Aquileia, the newstructure built by Fondazione Aquileia for the
protection and enhancement of the archaeological site named “Domus and Bishop's Palace”
offers an important insight in the life of Roman Aquileia and the rare opportunity for visitors
to watch overlapped floors from different epochs, thanks to a skillful architectural project.
The vestiges now visible belong to one of the neighbourhoods of Roman Aquileia that devel-
oped outside the city walls erected at the time of its foundation (181 BC), some two centu-
ries before. The site encompasses structures and floors belonging to several construction
steps, lying at different levels (down to 4 metres below the current ground level). Visitors
will therefore be able to make an exciting journey back in time, deep down into the under-
ground of the ancient city of Aquileia, and watch the house of the 1st and 2nd centuries, as
well as a wide portion of the mosaic floor and masonry of the bishop’s palace erected in the
5th century.

BASILICA The Basilica of Aquileia makes an extraordinary architectural complex. The church
today is essentially the result of the architectural works promoted by bishop (patriarch) Pop-
po (1019- 1042), who consecrated it in 1031. However, its origins go back to the second dec-
ade of the 4th century.

in 1909 the floor of Poppo's times was excavated up to the sanctuary portion to bring to
light a mosaic floor belonging to the church erected during the rule of emperor Constantine,
which was lying about one metre below.

The mosaic fioor of the basilica discovered in 1909 offers a most stunning evidence of the
original place of worship built under the initiative of bishop Theodore immediately after the
Edict of Toleration of 313 AD.

760 m? wide, the mosaic of Theodore's southern hall makes the largest mosaic floor of the
Roman West. Divided in four sections and bearing an inscription with Theodore’s dedica-
tion, the mosaic offers, with its allegories and images, an ideal itinerary towards Salvation,
In particular, the eastern section is entirely covered with the representation of the biblical
story of Jonah.

NATIONAL ARCHAEOLOGICAL MUSEUM The exhibition itinerary starts on the ground floor
with a room where visitors will be able to understand the city layout and overall geography
of the territory of Aquileia in the 2nd century BC.

The visit continues on the first floor, where objects are organized according to different
themes: houses and private spaces; Aquileia, the gate to the Mediterranean Sea and meet-
ing place for goods, peoples, civilizations and religions; the territory and economic activities.
Outside the museum, along the Lapidary Galleries, hundreds of inscriptions and funerary
monuments bear evidence of the social customs and religious beliefs of the citizens of the
ancient Roman colony. A wonderful collection of mosaics stands out among the exhibits.
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SECOND PILOT SITE: ORIENTAL ARTS MUSEUM OF VENICE

The Museum of Oriental Arts in Venice was selected as second case study.
In-App research); Venice and its lagoon is another important UNESCO site since the 1987 and the selection of
gle N ; the Museum of Oriental Arts of Venice brought a more complex and challenging site where
the accessible solutions can be applied. |
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list of UNESCO World Heritage Sites in 1997, The early-Christian compound is the only com

plete landmark in the world preserved from that period.

Built during the time of Bishop Euphrasius in the 6th century it includes the atrium, baptis-
tery, bishop's palace, many glittering mosaics and remains of sacral buildings dating from
the 3rd to the 4th century. The mosaics which decorate the inside and facade of the church
are considered a valuable bequest of Byzantine art, and thanks to the floor mosaics and
preserved writings the periods of its construction and renovation can be read.

In the long history of the city of Porec, one relatively short period of time was to change its
destiny for ever. The small provincial town on the margins of the moribund Roman Empire
went through a remarkable transformation in the 6th century. Attempting at this time to
pull the disunited empire together, Emperor Justinian created for a short space the illusion
of the one-time whole. But not only a territorial and political whole. He also attempted to
bring back the brilliance of the art of the ancient world. During the full flowering of Justini-
an’'s Reconquista, Euphrasius, Bishop of Porec, had a cathedral built on the site of the older
city basilica, harmonising it with a series of accompanying buildings that were together to
create one of the great architectural complexes of the time. Here, on the northern edge of
a peninsula on which a few centuries earlier the model Roman city of Parentium had been
built, the taste, the brilliance and the stylistic richness of the East were to develop into a new
whole that would be a genuine mark of the time. The taste of Bishop Euphrasius, mouided
on the luxury of the east, could never have been satisfied with the state of provincial leth-
argy that marked Porec, Istria and most of the tottering Roman Empire. Undertaking his
great architectural enterprises, he was only in part to assimilate his ambitious ideas with
the ancient base that he found there, and to a major extent was to bring in architectural and
artistic innovations the like of which the West was still unfamiliar with. These innovations
relate to the organisation of space in the Basilica, especially in the eastern part of it, as well
as the iconographic programme that the bishop, with the help of the superb artisans that he
brought with him, was to show in the mosaics that cover the walls of the interior.

The great bishop of Porec subordinated the church in its entirety to himself. He had his own
initials inscribed in many of the prominent places, and in the mosaics of the apse, he found
his way into the space meant exclusively for the saints and the martyrs, and the very Virgin
and Christ, showing in a very unambivalent way the place he saw himself in. This gesture,
more authoritative than narcissistic, conceals a number of messages, including that of the
bishop's relationship with the Pope, who had anathematised and excommunicated him. In-
deed, Euphrasius’'s time, which even today shines out so clearly and legibly from his Basilica
and the complex to which it belongs, took the little Istrian town of Pore€ out of its insipid if
charming context of the commonplace, placing it in the grandly individual. Arriving in Pore¢
in the middle of the 6th century, Euphrasius found here a city with a long past. The visible
layer corresponds completely in its characteristics to the typical provincial town of the later
classical period, eroded by the distresses of time, literally meaning the hordes of barbarians,
which had recently put an end to a rich tradition. It is true that the distance factor would,
as far as Porec, Istria and other peripheral zones were concerned, soften the blow of the
barbarian incursions as felt in the mother country. Here, Rome died with a temporal lapse.
Taking over the see of Porec, Euphrasius arrived at the head of a well-organised Christian
community that in its long tradition had given the church several martyred saints, among
whom was Saint Eleutherius, and, particularly, the important Saint Maurus, a bishop who at
the time of the great persecutions was executed in Pore¢ together with his clergy and num-



the laity. However, the gap between the last persecutions of the Christians at the
1g of the 4th century and the mid-6th century when Porec and Bishop Euphrasius
to full flower was filled with a constant augmentation of the power of the church.
tus of the church is corroborated by the numerous sacred buildings that sprang up
d Istria, the basilica of Porec being particularly important. The second half of the 5th
was marked by the barbarian attacks on Rome itself and other key points of the
Alaric, the Huns under Attila, Odacer, who became king of Italy in 476, replaced in
heodoric, all to some extent left Istria out of it in the violent transformations from
. At the end of the 5th century, Istria was part of Theodoric's Ostrogothic state, but
ze of Justinian, in 539, it became part of the Byzantine or Eastern part of the Roman

1 the 6th century, Bishop Euphrasius started on his great (and great not only architec-
undertaking, he was not starting from nothing. In the area from which his majestic
was to arise, and a series of other buildings alongside it, there were already earlier
uildings in existence, dating from the 4th century, probably from immediately after
en Christianity was still not recognised, the first communities adapted some exist-
lings for their services. Floor mosaics in which there are motifs of tendrils, mean-
| pictures of fish that point clearly to their symbolic significance belong to the first
the remains of which are to be found alongside the Basilica of Euphrasius itself.

new large basilica was built in the 5th century, it developed into the existing sacred
s. It is a three naved basilica with a rectangular ground plan without an apse; in the
part, it has a semicircular wall for the priests stalls, and like other churches in Istria
h century, it developed under the influence of the architecture of the eastern coast
driatic and of the Near East. The local builders combined these influences with the

inheritance from the Early Christian age and from Roman profane architecture, The walls
were built of naturally broken stones roughly dressed, which needed thick applications of
stucco and were reinforced with lesenes.

Euphrasius's basilica was only the central part of a larger complex formed by a number of
buildings constructed mostly at the same time. The building of the bishop's palace is a larger
edifice and has only in parts retained its original appearance. The entrance into the basilica
itself is constituted by the narthex, which was constructed on the site of an earlier street,
and the space before the narthex belongs to a fine open atrium with a square basis. Oppo-
site the entrance to the basilica, the baptistery is located. This octagonal building drives from
the pre-Euphrasian time, and is dependent on the architecture of the late classical tradition.
The structure of the walls and the wooden roof construction are the work of local builders.
Thanks to the participation in the USEFALL project, the Town of Poreé-Parenzo has been able
to perform a less invasive pilot infrastructural solution in the area of the nearby promenade
that surrounds the Euphrasian basilica today. The objective of this pilot solution is to pro-
vide the public and persons with disabilities better access to the UNESCO site. Construction
works imply “scratching” the cobbled street in the old town of Porec in order to make it less
slippery and safer particularly for disabled people. The project allowed for the renovation
of the existing pavement for the safety of pedestrian traffic, the replacement of damaged
ramps for disabled persons and the stabilization of the ground. From a technical point of
view, the works consist of removing the existing damaged or cracked stone partition and
setting up a new treated, rough anti-slip stone lining. The completion of works is scheduled
for September 2019.



der UNESCO's protection, Within the Palace, citizens of the City of Split live and work, What Is

more, there is an increasing number of tourists each year.
Considering it Is 1700 years old Place, there are many sites which are not suitable for persons
with disabilities or baby strollers. The City of Split coordinated the implementation of the

Study on the Accessibility of the Old City Centre to People with Disability in 2010.

The aim of this project is to increase the awareness as regards to the importance of an equal
access to all facilities for all people. Apart from the mentioned, infrastructural works are to
be implemented in order to facilitate the access to the most frequent locations and most pop-
ular cultural institutions.

Through the EU "USEFALL" Project, the City of Split was provided with the funds in the amount
of 270.000 €. These funds are intended for the improvement of the access to the most frequent
locations within the Diocletian’s Palace;

— Installation of an elevator in the Centre for Culture and Lifelong Learning Golden Gate
(Centar za kulturu i cjeloZivotno obrazovanje Zlatna vrata), elevator/platform at the east en-
trance into the historical city centre (nearby the Silver Gate/Porta argentea), and elevator and
ramp at the west entrance into the historical city (within two passageways from Trg Repub-
like (Prokurative) to the neighbouring streets)

— Development of a map with the information on the accessibility of cultural institutions to
persons with disabilities

— Organisation of workshops for tourist guides, representatives of associations and cultur-
al institutions in order to inform them about the existence of the above mentioned map

— Filming a video about the City of Split (area of project activities) which shall be an integral
part of the joint film at the Project level

— Development of a model of mosaic for the blind and visually-impaired persons.

Diocletian’s Palace is an impressive monument from the Late Antique Period. It is Emperor's
residence built by the Roman Emperor Diocletian in the 3rd and 4th century. Its design has
rectangular shape and dimensions of approximately 215 m x 180 m. However, due to the ad-
justments to the terrain, the form is not as regular as designed. The two main streets, Car-
do and Decumanus, intersect in the middle, under 90°, and they lead to four different gates.
Three gates at the land have two octagonal towers each. Between those towers and towers
in the corners, there was one more rectangular tower. Sixteen towers in total surround the
land entrances and walls. South facade included arcades and loggias. The above mentioned
three land gates lead to the defence yards - so called propugnaculi. Open area called Peris-
til (with columns and arches at the east and west side) presents central meeting point facing
Emperor's loggia located in the centre of the most representative part Protiron. Behind Proti-
ron, there is Vestibul which is an entrance to the Emperor’s apartment. At the east and west
side of Peristil, there are sacral buildings surrounded by walls. Mausoleum is on the west side.
Along with the well-preserved Jupiter's Temple, there were round temples on the west side.
One was dedicated to Venus (north) and the other to Cybele (south).

Silver Gate (The Eastern Gate of Diocletian’'s Palace)

Nearby the Eastern Gate of the Diocletian’s Palace, there was a church of St. Apollinaire, pos-
sibly within the area intended for the guards above the external or internal entrance. Similar
situation can be found over the Northern and Western Gate of the Palace. This name refers
to a martyr bishop from the first centuries of Christianity. His cult significantly expanded dur-
ing early Christian period, most probably from Ravenna. At the cadastral map dating back to
1830, the name of Anime del purgatorio or saints-innocents was registered as this was the
name of the church at that time. There is a Dominican monastery and church dating back to
the 17th century opposite the Eastern Gate and nearby the city’s main market. Later, they



xpanded and re-built. There is an old suburb called Lucac on the east. Nowadays. it is
tely connected to the historical city centre.

ceva and Arhidakonova ulica (streets)

e with the researchesimplemented within Diocletian’s Palace east complex, there
Zonnection between the yard with the mosaics in Buliéeva ulica (street) mosaics in
10va ulica (street), caldarium with a pool and findings from the last archaeological
h or architectural remainings in the east thermal complex. Floor mosaics in Buliceva
idakonova ulica are similar to the mosaics found in Salona. Crosses surrounded by oc-
1exagonal fields present a basic motif for the northern mosaic floor. In the east
re Salomon’s knots with octagonal fields, and in the west part there are squares
nond on the white background. These mosaics are characterized by Christian
alamon's knot can also be found at mosaics from Marusinac. This means that there
tion between Salonitian mosaic workshop and Sirian, late antique and antique
on. Salamon’s knot can also be seen at the 5th century basilica which preceded
lica in Porec. There are similarities with numerous other basilicas from the
| period. Due to its style and topic, the Diocletian’s Palace mosaic resembles
nore to the samples dating back to the 5th century, Aquileia cultural circle and Saloni-
hedral period.

ublike (Prokurative) is located west from the waterfront in Split. It has many similar-
the Venetian St. Mark’'s Square (Piazza San Marco). It is surrounded by three neo-re-
ce buildings with arches which it was named after. On the south it is facing the sea.
yor, Antonio Bajamonti, started building Prokurative in the middle of the 19th cen-
ith this act he wanted to show that Split relies on Italian tradition. Numerous events
held on Prokurative over the course of years. However, the most famous one is the
of popular music.

C

Centar za kulturu i cjeloZivotno obrazovanje Zlatna vrata / Centre for Culture and Lifelong
Learning Golden Gate

The Centre implements training programs as well as elementary and secondary adult edu-
cation programs. Along with the verified programs, it provides other types of lifelong learn-
i

ing such as courses and creative workshops, public discussions, round tables, concerts and
exhibitions.

There is a cinema within the Golden Gate Centre. The cinema has been functioning for over
50 years and it is a cultural centre of this institution and an important place for the cultural
history of Split. This is a unique cinema since it is built nearby 1700 years old heritage and
within a unique complex of late antique Emperor’s Palace. It keeps the memories and spirit
of days which are long gone.
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